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$8s-°° A Digital RoundTable
by Ayaat Ismail
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 Melissa Tuckey is a poet, literary activist and teaching artist. Sheis

~ author of Tenuous Chapel, a book of poems and Ghost Fishing: An.

~ Eco-Justice Poetry Anthology. She’s a former Poet Laureate of

 Tompkins County, and an emeritus fellow at Black Earth Institute.

- She served as founding co-director of Split This Rock, a literary
 organization supporting socially engaged work. She lives in Ithaca,
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We assembled a panel of esteemed writers,

moludlng Ann Fisher-Wirth, Craig Santos Penraz's! 4

.. and I\/Iellssa Tuckey, to explore the p.ower of eco-"
 poetry. |

#,

Eoopoetry |s a genre that ut|l|zes evooatlve
language and imagery to bring attention to the
urgentmatter of -olimate change: As a pressing |

iIssue Wlth Severe Consequenoes for our

enwronment W|ldi|fe and human populations; it
is oruc,lal to raise awareness and promote actlon..

| By engaglng readers througﬁ oreatlve and unlque

means, eoopoetry sheds llght on the significance
of comprehendmg the effects of climate change -
on our natural world. We are thrilled to share our

._ jpanel s insights and their creative works that
- ‘|nspﬁ‘e and moyve us to take actlon towards a
'more sustalnable futu re. ; |
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Al: Ghost Fishing was published in 2018 and The Ecopoetry
Anthology was published in 2013. What, in your thinking, has
changed since then? What has stayed the same?

AN ECO-JUSTICE POETRY ANTHOLOGY

~———— CSP: | was honored to have work included in Melissa’s and Ann’s
o) important anthologies. Since then, there have been several other
anthologies to appear, both in the US and internationally. This
signals to me that there is much more interest in eco-poetry in
general and climate poetry in particular. This mirrors the growing
global awareness of climate change in the public through various
media. What has stayed the same is that climate change
continues to be an existential threat to all of humanity, the planet,
and more-than-human species, and that many inspiring people

ot EDITED BY MELISSA TUCKEY FOREWORD BY CAMILLE T. DUNEY

/1 1 1 WIE o

that cr (poets included) have continued to raise awareness of climate
fement. change through poetry.

T that « -
snture. AFW: Ecopoetry continues to proliferate, as more and more poets l

seek to concern themselves with environmental issues and

se Traite
i worsening global warming, with all its catastrophic side effects.

J by an) The work that may be called ecopoetry is so widespread and so
you livir varied that it would not be possible to categorize it easily; the AL iy
living OuT ¢ voices are coming with beauty and urgency from all over the oy
 potent jonia; TR T
1 1t's Tim = , — T e

I+ MT: | agree with Craig and Ann, ecopoetry and eco-justice poetry ey
Hotohing are growing and full of innovation. | see recognition of social s et

. o p B"
'.'l'.i wl ‘!"' -y

justice as a central aspect of environmental crisis, more cultural
diversity in conversations, and shifts around how we conceive of
our relationship to nature. | also see more ecojustice poetry in
journals and conversations. |
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- Al: What is the best way to deal with the problem that

g our exploitation of the planet and of one another stem ye T
- from the same mentality? i
AR O the same mentauty? .. S e e s
f CSP: We must change the mentality that nature and animals only S
il exist for humans to control and exploit. We must transform our -

X consciousness in order to see the earth as sacred and animals as our s

kin. We must imagine that all things are interconnected and
interrelated, and thus we should treat everything with respect, care,
and love. Poetry is one important way for us to transform the
imagination, which we hope will lead to the transformation of
society.

AFW: Again, | agree with Craig. We must fight a capitalist mentality
that sees value only in terms of profit and human worth only in terms
of wealth. \\

MT: Poetry, of course! Poetry is the great connector. | created Ghost
Fishing: An Eco-Justice Poetry Anthology for this reason. We have so
much to learn and so little time. Poetry is a great way to shift the
frameworks with which we view the world, build shared culture, and
access the imagination necessary to confront our grief and create

. _change.
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Al: Have you noticed a bié change in your work over the past several
years as a result of potential new engagement and growing public

awareness about OUF ecosystem’?
/

CSP: Yes, much more of my work has focused on climate change in recent years. One
example is that even though | grew up on a tropical Pacific Island, my most recent
poetry book includes a poem about glaciers. Glaciers were not something | had ever
encountered growing up, but | learned about glauers through the growing public
media coverage of melting glamers and the role they play in our ecosystem.

-

AFW: Not so much. | became involved with thesAssociation for the Study of Literature

* and Environment in 1992 when it was founded. | began directing the Interdisciplinary
Minor in Environmental Studies at the University of Mississippi and began working on

The Eé’opoetry Anthology around 2006. So these environmental concerns have been
- on my mind and have been oentr%l to my poetry for quite some time.

MT: The publlo interest in these tO‘plos has led to more opportunities to collaborate
across disciplines and more OppOI’tthltleS to reach the public. I’'ve had the

opportunlty to read and teach poetry at climate change and environmental
conferences, as well as collaborate with visual artists and musicians. These
|nterd|solpl|nary opportunities oreate a lot of energy and bring people to poetry who
may not have realized they need it. People often tell me that poetry gives them hope. |
do think there is a hunger out there for language and-meaning and culture generally— |
and poets have a lot to offer the environmental justice movement. |

i




CSP: As an editor, | work to raise awareness about Paolﬂo Islanders authors An anthology that | co—
edited, Indlgenous Paolﬂo Islander Eco- L|teratures was just publlshed by the Un|ver5|ty of Hawai’i
Press and features many Wonde\rful Paolﬂo v0|oes ertlng about eoology, enV|ronmentalJust|oe and
climate ohange | ' | |
| ]AFW Not new but pre- emmently Brenda H|llman Camllle Dungy, Wendell Berry, _Gary Snyder In
some cases new to me, at least: all the poets Whom Laura Gray Street and | included in thel |ssue of
| Global South (see my bio, above) Also, About Place Journal, which is theJournal of the Blaok Earth
Instltute publlshes many new and establlshed writers from around the World '

K MT Also not new v0|oes but here are some reoent eco-centered books to pay attention to Allson
Hedge Coke s Look ot This Blue; Hila Ratzabi’s debut book, Look at These Woods Donlka Kelly The
Renunciations; Pam Ushuck, Refugee; Jennifer Foerster, The Moybe Bird; Ann Haven l\/loDonnell
Bredt*h of Coal; Ed Roberson, Asked What has Changed, Petra Kuppers, Gut Botony, Yuset:

| Komunyakka Everydoy MO_/O Songs of the Earth: New ono’ Selected Poems Ada L|mon The Hurt
Kind and SO much more.
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BOREALE

(FABRICATION FRANGAISE)

> Pour detruire les POILS B2

UNE EGYPTIENNE a rapporté le Secret de la fameuse
1 Lot

{
* Eau Pilophage”, employée depuis I en Egypte pour l.'ﬁ
¥. détruire radicalement et sans danger les Poils et Duvets du visage et )
du corps. Cette Eau merveilleuse ne ressemble en rien aux innombrables e
S dépilatoires poudres et pites. L'Eau Pilophage s'attaque directement amx Eapleanss
9 ® racines et dissout les Poils les plus durs comme Feau dissout le suere. Pour fge

POUR LAVER LE LINGE

Hednann ||\ seremsiiasime | e o
L - 3 - rue des Martvr aris. s tion |
Al: Put in a more general way, if you were compilingan
_—"-, —

eco-justice anthology for the moment, which 2
Intersections would you be most interested in drawing
to the fore?

CSP: Since | just compiled a new anthology, | R32993832%
will say that the intersections that Pacific R32RI2L
writers are bringing to the fore link climate Efg%‘gfi:w&
change and environmental justice to the legacysfsisiss
and ongoing impacts of militarism, nuclearism, 4 2333
colonialism, and the pandemic.

Fe

e
€

AFW: My focus would be more on the 5
incredible diversity of voices—all types of iﬁwfm
poetry, all types of concerns, from all over the Eﬁ%‘% )
world- than on intersections. 3343

MT: | will leave that to the next burning soul P Seteds
. . ﬁ?‘é « &
though | think a collection from poets under 30 jsgeiels
. o} T N & b e 5
on the environmental crisis would be powerful. I&geiess



*..‘;AI: Do you find that there is more space for
-~ poems that engage concepts of eco-justice
In the literary journal landscape? What are
some venues that are doing this work well?

SP: Yes, several new anthologies and journals have
appeared that either focus entirely on eco-poetry or

nclude special issues on eco-poetry. In terms of
ournals,  recommend About Place, Ecotone,
Terrain.org, The Tiger Moth Review, and The EcoTheo

Review.

AFW: Yes. The places Craig names, and also
Shenandoah, The Kenyon Review, a wonderful new
journal called the Plant-Human Collective,
RockPaperPoem, On the Seawall, and many others.

MT: | would add, The Quarry at Split This Rock, Orion
Magazine, Emergence Magazine, and Cutthroat.




This digital roundtable interview provided me
and hopefully others valuable insights into
eco-poetry and the ways in which poets
engage with environmental issues and
climate change through their work. Melissa
Tuckey, Craig Santos Perez, and Ann Fisher-
Wirth shared their experiences and
perspectives, highlighting the growth and
diversification of eco-poetry and the ongoing
threat of climate change. While much has
changed since the publication of Ghost
Fishing and The Ecopoetry Anthology, the
urgency and importance of addressing

environmental issues through poetry remains
as critical as ever. This roundtable offers a
glimpse into the diverse and innovative ways
In which poets are responding to the -
challenges of our time, and servesasan -«
inspiration to those seeking to engage with
these issues through the power of words.

| am currently a lecturer at Uofl, where | teach FYC courses. Starting this
fall, | will be pursuing my Ph.D. degree in English at Michigan State

/ A University. As a writer, | am dedicated to enriching audiences with

Ayaat Ismail ~diverse voices, bringing attention to underrepresented perspectives, and
initiating meaningful conversations on topics of identity and inclusion.
My passion lies in exploring the intricate connections between gender
ethnicity, space, and place in minority literature while centerlng
marginalized voices.
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