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Models of Documentation: Bibliography and Footnote Forms (revised 11/27/06) 

(Note: Numbers are keyed to individual examples in the following pages. FN stands for footnote; B stands for entry in a bibliography. CMS stands for Chicago Manual of Style, 15th ed.)


BOOKS

1. Single author.

2: Single Author, second or later edition.

3: Multiple Authors

4: Author with translators or editors

5: Multi volume book, single author, citing only one volume

MUSIC SCORES

6-10: General examples

11: One piece of music in an anthology

12: Collected works edition (with more than one volume, named editor, place of publication not given, citing the edition as a whole)

13. One piece from a collected works edition.

14: Score with editor

ARTICLE

15: Single author, article in a periodical

16: Article in a book containing a collection of articles (such as a Festschrift)

17: Signed article in encyclopedia or dictionary

18: The New Grove Bound edition

19: Grove Music Online
20: Signed article in liner notes

21: Translation from liner notes (citing only the translation)

22: Article in a magazine

23: Unsigned article in encyclopedia or dictionary

24-25: Article in scholarly journal that is published only in online form

REVIEWS AND INTERVIEWS

26: Unsigned review in a newspaper

27: Signed review (of a musical performance) in a newspaper

28: Signed book review in a periodical

29: Published interviews

30: Unpublished interview by writer of the paper

31: DISSERTATION OR THESIS

MUSICAL RECORDINGS (general)

32: Citing the conductor

33-34: Single composer

35: Multiple composers on one disc (citing the entire recording)

36-37: One selection on a recording

38-39: WEB SITES AND ON-LINE SOURCES (for articles in online scholarly journals, see 24-25)
40: E-MAIL MESSAGE

41: VIDEO RECORDINGS: VHS and DVD
42: SOURCE QUOTED IN ANOTHER SOURCE

43-49: IBID. AND OTHER SUBSEQUENT FOOTNOTE REFERENCES TO THE SAME SOURCE

50: MULTIPLE ITEMS BY THE SAME AUTHOR, EDITOR, OR COMPILER IN A BIBLIOGRAPHY

51: A NOTE ON URLS

52: SOME COMPLICATED BIBLIOGRAPHY FORMS (COLLECTED WORKS, MULTI-VOLUME WORKS, ETC.)

53: FOOTNOTES AND BIBLIOGRAPHY ENTRIES: SOME GENERALITIES

54: A SAMPLE BIBLIOGRAPHY

BOOK OR SCORE

Single author

1FN

1 Allan W. Atlas, Renaissance Music: Music in Western Europe, 1400-1600 (New York and London:

W.W. Norton, 1998), 153.

1B
Atlas, Allan W. Renaissance Music: Music in Western Europe, 1400-1600. New York and London: W.W. 

Norton, 1998. 
Single author, second or later edition

2FN

2 Kate L. Turabian, A Manual for Writers of Term Papers, Theses, and Dissertations, 6th ed.

(Chicago: The University of Chicago Press, 1996), 14.

2B
Turabian, Kate L. A Manual for Writers of Term Papers, Theses, and Dissertations. 6th ed. Chicago: The

University of Chicago Press, 1996.

Multiple authors

3FN 

3 Allan Janik and Stephen Toulmin, Wittgenstein’s Vienna (New York: Simon and Schuster, 1973), 

29. 

3B
Janik, Allan and Stephen Toulmin. Wittgenstein’s Vienna. New York: Simon and Schuster, 1973. 

Author with translators (or editors) (CMS 17.42)
4FN 

4 Arnold Schoenberg, Coherence, Counterpoint, Instrumentation, Instruction in Form, trans. C. 

Cross and S. Neff (Lincoln: University of Nebraska Press, 1994), 29.

4B
Schoenberg, Arnold. Coherence, Counterpoint, Instrumentation, Instruction in Form. Translated by C. 

Cross and S. Neff. Lincoln: University of Nebraska Press, 1994.

Multi-volume book, citing only one volume (CMS 17.86)
5FN 

5 Peter J. Burkholder and Claude V. Palisca, Norton Anthology of Western Music, 5th ed., vol. 1, 
Ancient to Modern (New York: W. W. Norton, 2006), 20.
5B
Burkholder, Peter J., and Claude V. Palisca. Norton Anthology of Western Music. 5th ed. 

Vol. 1, Ancient to Modern. New York: W. W. Norton, 2006.
MUSIC SCORES (CMS 17.263-264)

6FN

6 Wolfgang Amadeus Mozart, Don Giovanni, libretto by Lorenzo da Ponte, English version by W.H. 

Auden and Chester Kallman (New York and London: G. Schirmer, 1961), 55.

6B
Mozart, Wolfgang Amadeus. Don Giovanni. Libretto by Lorenzo da Ponte, English version by W.H. Auden 

and Chester Kallman. New York and London: G. Schirmer, 1961.

7FN

7 Charles Ives, Sonata No. 4 for Violin and Piano: “Children’s Day at the Camp Meeting” (New 

York: Arrow Music, 1942; reprint, New York: Associated Music Publishers, 1957), 21.

7B
Ives, Charles. Sonata No. 4 for Violin and Piano: “Children’s Day at the Camp Meeting.” New York: Arrow 

Music, 1942; reprint, New York: Associated Music Publishers, 1957.

8FN

8 Giuseppe Verdi, Rigoletto: Melodrama in Three acts by Francesco Maria Piave, ed. Martin 

Chusid, The Works of Giuseppe Verdi, ser. 1, Operas (Chicago and London: University of Chicago Press; 
Milan: G. Ricordi, 1982).

8B
Verdi, Giuseppe. Rigoletto: Melodrama in Three acts by Francesco Maria Piave. Edited by Martin Chusid. 
The Works of Giuseppe Verdi. Ser. 1, Operas. Chicago and London: University of Chicago Press; 

Milan: G. Ricordi, 1982.

9FN

9 Franz Schubert, “Das Wandern (Wandering),” Die schöne Müllerin (The Maid of the Mill), in First 

Vocal Album (for high voice) (New York: G. Schirmer, 1895).

9B
Schubert, Franz. “Das Wandern (Wandering),” Die schöne Müllerin (The Maid of the Mill). In First Vocal 

Album (for high voice). New York: G. Schirmer, 1895.

10FN

10 Wolfgang Amadeus Mozart, Sonatas and Fantasies for the Piano, prepared from the autographs 

and earliest printed sources by Nathan Broder, rev. ed. (Bryn Mawr, Pa.: Theodore Presser, 1960).

10B
Mozart, Wolfgang Amadeus. Sonatas and Fantasies for the Piano. Prepared from the autographs and 

earliest printed sources by Nathan Broder. Rev. ed. Bryn Mawr, Pa.: Theodore Presser, 1960.

One piece of music in an anthology

11FN

11 Gilles Binchois, “Dueil angoisseus,” in Anthology of Renaissance Music, ed. Allan W. Atlas (New 

York: W.W. Norton, 1998), 29.

11B
Binchois, Gilles. “Dueil angoisseus.” In Anthology of Renaissance Music, edited by Allan W. Atlas, 27-29. 
New York: W.W. Norton, 1998. 
Collected works edition (with more than one volume, named editor, place of publication not given [CMS 17.102], series title with number): citing the edition as a whole 

12FN

12 Pipelare, Mattheus. Opera omnia, 3 vols., ed. Ronald Cross, Corpus mensurabilis musicae 34 

(n.p: American Institute of Musicology, 1966-).

12B
Pipelare, Mattheus. Opera omnia, 3 vols. Edited by Ronald Cross. Corpus mensurabilis musicae 34. N.p: 

American Institute of Musicology, 1966-. 
One piece from a collected works edition 

13FN

13 Claudin de Sermisy, “Tant que vivray,” in Opera Omnia, vol. 3, Chansons, ed., Gaston Allaire and Isabelle Cazeaux (n.p.: American Institute of Musicology, 1974), 99.

13B
Sermisy, Claudin de. “Tant que vivray.” In Opera Omnia. Vol. 3, Chansons, edited by Gaston Allaire and 

Isabelle Cazeaux, 99-100. N.p.: American Institute of Musicology, 1974.

Score with editor

14FN

14 Charles Ives, Charles E. Ives: Memos, John Kirkpatrick, ed. (New York: Norton, 1991), 123.

14B
Ives, Charles. Charles E. Ives: Memos. John Kirkpatrick, ed. New York: Norton, 1991.

ARTICLE

Single author, article in periodical (CMS 17.154-166; 17.168-170)
15FN 

15 Joseph Auner, “Schoenberg’s Aesthetic Transformations and the Evolution of Form in Die 

glückliche Hand,” Journal of the Arnold Schoenberg Institute 12, no. 2 (November 1989): 105.

15B
Auner, Joseph. “Schoenberg’s Aesthetic Transformations and the Evolution of Form in Die glückliche 

Hand.” Journal of the Arnold Schoenberg Institute 12, no. 2 (November 1989): 103-128.

Article in a book containing a collection of articles by different authors, editied by another individual (CMS 17.69)

16FN

16 Anne Walters Robertson, “The Mass of Guillaume de Machaut in the Cathedral of Reims,” in 

Plainsong in the Age of Polyphony, ed. Thomas Forrest Kelly (Cambridge: Cambridge University Press, 

1992), 109.

16B
Robertson, Anne Walters. “The Mass of Guillaume de Machaut in the Cathedral of Reims.” In Plainsong in 

the Age of Polyphony, edited by Thomas Forrest Kelly, 100-39. Cambridge: Cambridge University 

Press, 1992.

Signed article in encyclopedia or dictionary

17FN

17 Martin Hatch, “Pelog,” in The New Harvard Dictionary of Music, Don Randal, ed. (Cambridge: 

Harvard University Press, 1986).

17B
Hatch, Martin. “Pelog.” The New Harvard Dictionary of Music. Edited by Don Randal. Cambridge: Harvard 

University Press, 1986.

The New Grove Bound edition

18FN

18 Mark Lindley, “Pythagorean Intonation,” in The New Grove Dictionary of Music and Musicians, 
2nd ed., ed. Stanley Sadie and John Tyrrell (New York: Grove Dictionaries, 2001), 15: 487.

18B
Lindley, Mark. “Pythagorean Intonation.” In The New Grove Dictionary of Music and Musicians, 2nd ed.

Edited by Stanley Sadie and John Tyrrell, 15: 485-487. New York: Grove Dictionaries, 2001.

Grove Music Online (CMS 17.239)
19FN

19 Wulf Arlt, “Machaut [Machau, Machault], Guillaume de [Guillelmus de Machaudio],” in Grove 
Music Online, http://grovemusic.com/ (accessed 26 May 2002).
19B
Arlt, Wulf. “Machaut [Machau, Machault], Guillaume de [Guillelmus de Machaudio].” In Grove Music
Online. http://www.grovemusic.com/ (accessed 26 May 2002). 
Signed article in liner notes

20FN

20 Pierre Boulez, “Notes on Sprechgesang,” trans. K. Aber, Pierrot lunaire, liner notes for WERGO 

60001 (Köln: Wergo, 1963), p. 63.

20B
Boulez, Pierre. “Notes on Sprechgesang.” Translated by K. Aber. Liner notes for WERGO 60001. Köln:

Wergo, 1963, 31p.

Translation from liner notes (citing only the translation for one piece)

21FN

21 Gaucelm Faidit, “Fortz chausa est,” translated by Peter Ricketts and Roy Rosenstein, in liner notes for Richard Coeur de Lion: Richard the Lionheart: Troubadours et trouvères, OPS30-170 (Paris: Opus 111, 1996), 30-32.
21B
Faidit, Gaucelm. “Fortz chausa est.” Translated by Peter Ricketts and Roy Rosenstein. In liner notes for
Richard Coeur de Lion: Richard the Lionheart: Troubadours et trouvères, OPS30-170. Paris: 
Opus 111, 1996.

Article in a magazine (CMS 17.151)
22FN

22 Paul Bechert, “The Vienna Music Festival (Oct. 12),” Christian Science Monitor, 15 November 

1924, 7.

22B
Bechert, Paul. “The Vienna Music Festival (Oct. 12).” Christian Science Monitor, 15 November, 1924.

Unsigned article in encyclopedia or dictionary (CMS 17:238)
23FN

23 The New Harvard Dictionary of Music, Don Randal, ed., s.v. “Pentatonic.”

Well-known reference books are generally listed in the notes only and not in bibliographies. Articles from The New Grove and Grove Music Online should be listed by author in bibliographies, however, since signed articles in these sources are substantial contributions.

Article in scholarly journal that is published only in online form (CMS 17:180-181)
24 FN

24 Uri Golomb, “Rhetoric and Gesture in Performances of the First Kyrie from Bach’s Mass in B minor (BWV 232),” JMM: The Journal of Music and Meaning 3 (Fall 2004/Winter 2005), http://www.musicandmeaning.net/issues/showArticle.php?artID=3.4, sec. 4.1.1 (accessed November 11, 2006).

24B
Golomb. Uri. “Rhetoric and Gesture in Performances of the First Kyrie from Bach’s Mass in B minor (BWV 
232).” JMM: The Journal of Music and Meaning 3 (Fall 2004/Winter 2005), 
http://www.musicandmeaning.net/issues/showArticle.php?artID=3.4, sec. 4.1.1 (accessed November 11, 2006).

25FN

25 Duffin, Ross W. “Just Intonation in Renaissance Theory and Practice,” Music Theory Online 12, no. 3 (October 2006), http://mto.societymusictheory.org/index.html (accessed November 11, 2006).

25B
Ross W. Duffin, “Just Intonation in Renaissance Theory and Practice.” Music Theory Online 12, no. 3 
(October 2006), http://mto.societymusictheory.org/index.html (accessed November 11, 2006).

REVIEWS AND INTERVIEWS
Unsigned review in newspaper

26FN 

26 Review of Animus III, by Jacob Druckman, New York Times, 27 May 1975, 18 (N).



 

[Note: In this entry, ‘N’ denotes the section of the newspaper.]

26B
Review of Animus III, by Jacob Druckman. New York Times, 27 May 1975, 18 (N).

Signed review (of a musical performance) in a newspaper (CMS 17.202)
27FN

27 John Rockwell, “Eve Queler Conducts Verdi’s Vespri Siciliani,“ review of concert performance of 

I vespri Siciliani, by Verdi, Carnegie Hall, Opera Orchestra of New York, New York Times, Living Arts 

Section, 18 January, 1990, 18 (Y).

27B
Rockwell, John. “Eve Queler Conducts Verdi’s Vespri Siciliani.” Review of concert performance of I vespri 

Siciliani, by Verdi, Carnegie Hall, Opera Orchestra of New York. New York Times, Living Arts 

Section, 18 January 1990, 18 (Y).

Signed book review in a periodical (CMS17.201)
28FN

28 Karen Ahlquist, review of Juilliard: A History, by Andrea Olmstead, Journal of the American 

Musicological Society 55, no. 3 (Summer 2002): 370.

28B
Ahlquist, Karen. Review of Juilliard: A History, by Andrea Olmstead. Journal of the American Musicological 

Society 55, no. 3 (Summer 2002): 369-73.

Published interview (CMS 17.207)
29FN

29 Sofia Gubaidulina, “Into the Labyrinth of the Soul,” interview by Anders Beyer, The Voice of 

Music: Conversations with Composers of Our Time, trans. J. Christensen (London: Ashgate, 1997), 47.

29B
Gubadulina, Sofia. “Into the Labyrinth of the Soul.” Interview by Anders Beyer. The Voice of Music: 

Conversations with Composers of Our Time. Translated by J. Christensen, 45-65. London: 

Ashgate, 1997.

Unpublished Interview by writer of paper (CMS 17.205)
30FN

30 Karlheinz Stockhausen, telephone interview by author, 22 March 2002.

30B
Stockhausen, Karlheinz. Telephone interview by author. 22 March 2002.

DISSERTATION OR THESIS (CMS 17.214)
31FN

31 Keith Falconer, “Some Early Tropes to the Gloria” (Ph.D. diss., Princeton University, 1989), 76.

31B
Falconer, Keith. “Some Early Tropes to the Gloria.” Ph.D. diss., Princeton University, 1989.

MUSICAL RECORDINGS (CMS 17.268)
Citing the conductor

32FN

32 Pierre Boulez, cond., Arnold Schoenberg: Moses und Aron, Deutsche Grammophon, 2 CDs, 449.174-2 GH 2.

32B
Boulez, Pierre, cond. Arnold Schoenberg: Moses und Aron. Deutsche Grammophon, 2 CDs. 449.174-2 

GH 2.

Single composer on one disc

33FN

33 Arnold Schoenberg, Moses und Aron, The Royal Concertgebouw Orchestra, Pierre Boulez, cond., Deutsche Grammophon, 2 CDs, 449.174-2 GH 2.

33B
Schoenberg, Arnold. Moses und Aron. The Royal Concertgebouw Orchestra. Pierre Boulez, cond. 
Deutsche Grammophon, 2 CDs. 449.174-2 GH2.

34FN 

34 Igor Stravinsky, The Rite of Spring, New York Philharmonic, Zubin Mehta, conductor, CBS Masterworks MBK 42616.

34B
Stravinsky, Igor. The Rite of Spring. New York Philharmonic. Zubin Mehta, conductor. CBS Masterworks 

MBK 42616. 
Multiple composers on one disc (citing the entire recording)

35FN 

35 The Symphony in Europe, 1785, European Community Chamber Orchestra, Jorg Faerber, cond., Hyperion CDA66156.

35B
The Symphony in Europe, 1785. European Community Chamber Orchestra. Jorg Faerber, cond. Hyperion 

CDA66156.
One selection on a recording

36FN

36 Franz Schubert, “Sonata, D. 784, Op. 143,” Andre Watts at Carnegie Hall, Andre Watts, piano, EMI CDC 549 094 2.

36B
Schubert, Franz. “Sonata, D. 784, Op. 143.” Andre Watts at Carnegie Hall. Andre Watts, piano. EMI CDC 

549 094 2.

37FN

37 Robert Morton, "Le souvenir de vous me tue," The Castle of Fair Welcome: Courtly Songs of the 

Later Fifteenth Century, Gothic Voices, dir. Christopher Page, Hyperion Compact Disc CDA66194.

37B
Morton, Robert. "Le souvenir de vous me tue." The Castle of Fair Welcome: Courtly Songs of the Later 

Fifteenth Century. Gothic Voices, directed by Christopher Page. Hyperion Compact Disc 

CDA66194.

WEB SITES AND ON-LINE SOURCES (CMS 17.234-237, 17.12, AND 17.187)
38FN

38 Danish Information Centre, home page, 22 March 2002, http://www.mic.dk.

38B
Danish Information Centre. Home page. 22 March 2002. http://www.mic.dk.

39FN

39 Michael Johnson, Vocal Jazz Resource, 1999. http://www.jazzvocal.com (accessed 7

July 1999).
39B
Johnson, Michael. Vocal Jazz Resource. 1999. http://www.jazzvocal.com (accessed 7 July 1999).

E-MAIL MESSAGE (CMS 17.208)
40FN

40 Nancy Stegall, “Web Publishing and Censorship,“ 2 February 1997, personal email (2 February 1997). 
40B
Stegall, Nancy. “Web Publishing and Censorship.” 2 February 1997. Personal e-mail (2 February, 1997).

DVDs and VIDEOCASSETTES (CMS 17.273)

41FN

41 Leonard Bernstein, Mass at Vatican City, DVD, directed by Enrico Castiglione (2004; West Long Branch, NJ: Kultur Video).
41B
Bernstein, Leonard. Mass at Vatican City. DVD. Directed by Enrico Castiglione. West Long Branch, NJ: 
Kultur Video, 2004.
SOURCE QUOTED IN ANOTHER SOURCE (CMS 17.274)
42FN

42 Luis Felipe Ramón y Rivera, La musica folklórica de Venezuela (Caracas: Monte Avila Editores, 

1969), 54, quoted in Peter Manuel, “From Scarlatti to ‘Guantanamera’: Dual Tonality in Spanish and Latin 

American Musics,” Journal of the American Musicological Society 55, no. 3 (Summer 2002): 325.

42B
Rivera, Luis Felipe Ramón y. La musica folklórica de Venezuela, 54. Caracas: Monte Avila Editores, 1969. 
Quoted in Peter Manuel, “From Scarlatti to ‘Guantanamera’: Dual Tonality in Spanish and Latin 

American Musics.” Journal of the American Musicological Society 55, no. 3 (Summer 2002): 310-36.

43-49: IBID. AND OTHER SUBSEQUENT FOOTNOTE REFERENCES TO THE SAME SOURCE (CMS 16.44-47)
Footnotes 43 through 49 below illustrate the use of shortened references and “Ibid.” in a series of seven footnotes. If more than one citation is taken from a single location in a single work and the subsequent footnote follows the first directly with no intervening footnotes, use the abbreviation “Ibid.”, short for “ibidem” (“in the same place”). It is not italicized/underlined. Note that “Ibid.” must not be used when citing different works by the same author but only when citing one or more different places within the same work, in footnotes that follow each other directly. When citing the same work for the second (or other subsequent) time, in a situation where the two footnotes do not immediately follow each other, use the shortened reference format, as illustrated below in footnotes 47 and 48. Note that because the reference in footnote number 45 is to the same page in the Pincherle, and because the immediately preceding footnote (44) is to the same page of the same source, all that is needed in footnote number 45 is “Ibid.” Note that in footnote number 47, since no other works of Pincherle are cited in this particular paper, the footnote only contains the last name of the author, followed by the page number. In footnote number 48, however, the last name of the author plus a shortened form of the title is given; the shortened title (here enclosed in quotation marks to indicate that the work is an article in a periodical) is included to differentiate this particular work from the other work by the same author cited in the same paper (footnote number 43). Finally, footnote 49 illustrates the use of “Ibid.” when two consecutive footnotes cite different locations in the same work.

43FN

43 Ursula Kirkendale, “The Source for Bach’s Musical Offering,” Journal of the American 

Musicological Society 33, no. 1 (Summer 1980), 129.

44FN

44 Marc Pincherle, Vivaldi, trans. C. Hatch (New York: W. W. Norton & Company, Inc., 1957), 15.

45FN

45 Ibid.

46FN

46 Ursula Kirkendale, “The Ruspoli Documents on Handel,” Journal of the American Musicological 

Society 20, no. 2 (Summer 1967), 225.

47FN

47 Pincherle, 17.

48FN

48 Kirkendale, “Ruspoli Documents,” 227.

49FN

49 Ibid., 270.

50 MULTIPLE ITEMS BY THE SAME AUTHOR, EDITOR, OR COMPILER IN A BIBLIOGRAPHY (CMS 17.299)
When more than one work by an author is listed in the bibliography, the author's name is only given once; subsequent entries begin with a 3-em dash (made by inserting the special character Em dash three times). Note: An eight-space line (made by hitting the underscore key eight times) may be used instead of a 3-em dash).
Palisca, Claude V. Baroque Music. 2d ed. Englewood Cliffs, New Jersey: Prentice Hall, 1981.

________. The Florentine Camerata. New Haven and London: Yale University Press, 1989.

If works in which the author is listed as the editor are included, the format becomes:

________, ed. Norton Anthology of Music, 2 vols. 2d ed.  New York and London: W. W. Norton & Company, 1988.

These two rules for alphabetizing a set of bibliographical entries written/edited/compiled/translated by the same person are from The Chicago Manual of Style, 14th ed. (15.65): “1) A single-author entry comes before a multiauthor entry beginning with the same author. 2) Original works usually precede works edited, compiled or translated by the same person. Works by the same person may be arranged either chronologically by date of publication or alphabetically by title (discounting an initial article). Compiled, edited, or translated works are grouped, in that order, following the authored works.” 
51: A NOTE ON URLS (CMS 17.9, 17.11, and 17.143)
If a URL has to be broken at the end of a line, the break should be made after a double slash (//) or a single slash (/); before a tilde (~), a period, a comma, a hyphen, an underline (_), a question mark, a number sign (#), or a percent symbol; a break may be made before or after an equals sign or an ampersand (&). A hyphen should never be added to a URL to denote a line break; a hyphen that is part of a URL should not appear at the end of a line.

52: SOME COMPLICATED BIBLIOGRAPHY FORMS (COLLECTED WORKS, MULTI-VOLUME WORKS, ETC.)

These examples are culled from complicated bibliographic items that have given students trouble in past semesters. Please bear in mind that there are no absolute guidelines covering all bibliographic forms. Forms in bibliographies of various books are determined by the publisher and editor, and will vary. It is important to be consistent within a single document (paper), however.

Greene, Gordon K., ed. French Secular Music: Virelais. Polyphonic Music of the Fourteenth Century 21. Monaco: Éditions de l’Oiseau-Lyre, 1987. 

This would be an acceptable bibliographic format for this volume. Gordon K. Greene is the editor. The title of the book is French Secular Music: Virelais. The name of the series is Polyphonic Music of the Fourteenth Century. This particular volume is volume 21 in that series. 
Iversen, Gunilla, ed. Tropes du Sanctus. Corpus Troporum VII. Acta Universitatis Stockholmiensis. Studia Latina Stockholmiensia 34. Stockholm: Almqvist and Wiksell, 1990.

This is an example of a book Tropes du Sanctus that is part (part VII) of a larger set, or series, of books (Corpus Troporum). Corpus Troporum is number 34 of a named series (Acta Universitatis Stockholmiensis. Studia Latina Stockholmiensia). The publisher is Almqvist and Wiksell and the place of publication is Stockholm. The year of publication is 1990.

Johansson, Ann-Katrin Andrews, ed. Tropes for the Proper of the Mass. Vol. 4, The Feasts of the Blessed Virgin Mary. Corpus Troporum IX. Acta Universitatis Stockholmiensis. Studia Latina Stockholmiensia 21. Stockholm: Almqvist and Wiksell, 1998.

Here the author of the paper cites one separately titled volume, (Volume 4, The Feasts of the Blessed Virgin Mary) of a multi-volume work (Tropes for the Proper of the Mass). The four-volume set is also part (number IX) of two different “series.” It is number IX of the “series” Corpus Troporum, and is also number 21 of a “named” series (Acta Universitatis Stockholmiensis. Studia Latina Stockholmiensia). 
Landini, Francesco. Complete Works. Vol. 1, Two-part Ballate. Vol. 2, Three-part Ballate, Madrigals, Caccia. Edited by Leo Schrade, with new introduction and notes by Kurt von Fischer. Monaco: Éditions de l'Oiseau-Lyre, 1982.


This entry cites a multi-volume work, giving the titles of both volumes. 
________. Complete Works. Edited by Leo Schrade, with new introduction and notes by Kurt von Fischer. Monaco: Éditions de l'Oiseau-Lyre, 1982.


This entry cites the same work as the entry above, using only the general title. Note: Normally one would not include two entries for the same collection in one bibliography; two forms are included here in order to show two different ways to include such an item.

Machaut, Guillaume de. The Works of Guillaume de Machaut. Edited by Leo Schrade. Polyphonic Music of the Fourteenth Century, 2-3. Monaco: Editions de l'Oiseau-Lyre, 1956. 

Note that in a bibliography, citation of an individual piece in a collected works edition is not necessary. Citing the edition (here, The Works of Guillaume de Machaut) tells the reader where to find the particular piece – the reader can go to the collected works edition and look in the table of contents. On the other hand, in a footnote citing one piece in a collected works edition, it is important to give full details of the piece’s location within the collected works edition.

************************************************************************************************************************

53: SOME GENERALITIES

Think of a footnote (generally) as one sentence with a period at the end. 
Think of an entry in a bibliography (generally) as three to four sentences separated by periods.

A footnote will usually include only a single page number. Footnotes usually do NOT feature inclusive page numbers.
Never place a comma before a left parenthesis.

Each bibliography entry should be in the form of a “hanging” paragraph, with its first line coming to the left margin and all other lines indented 0.5 inches. The bibliography should begin on a new page and should contain the most important sources of information whether cited in the body of the paper or not. 
The bibliography of the final version of a paper does not contain annotations. 
54: A Sample Bibliography 

(Note: The final bibliography for a paper does NOT contain annotations)

Arlt, Wulf. “Machaut [Machau, Machault], Guillaume de [Guillelmus de Machaudio].” In Grove Music Online. http://www.grovemusic.com/ (accessed 26 May 2002).
Auner, Joseph. “Schoenberg’s Aesthetic Transformations and the Evolution of Form in Die glückliche Hand.” Journal of the Arnold Schoenberg Institute 12, no. 2 (November 1989): 103-128.

Boulez, Pierre. “Notes on Sprechgesang.” Translated by K. Aber. Liner notes for WERGO 60001. Köln: Wergo, 1963, 31p.

Danish Information Centre. Home page. 22 March 2002. http://www.mic.dk.

Falconer, Keith. “Some Early Tropes to the Gloria.” Ph.D. dissertation, Princeton University, 1989.

Gubadulina, Sofia. “Into the Labyrinth of the Soul.” Interview by Anders Beyer. In The Voice of Music. Translated by J. Christensen, 45-65. London: Ashgate, 1997.

Janik, Allan and Stephen Toulmin. Wittgenstein’s Vienna. New York: Simon and Schuster, 1973. 

Lindley, Mark. “Pythagorean Intonation.” In The New Grove Dictionary of Music and Musicians, 2nd ed. Edited by Stanley Sadie and John Tyrrell, 15: 485-487. New York: Grove Dictionaries, 2001.

Robertson, Anne Walters. “The Mass of Guillaume de Machaut in the Cathedral of Reims.” In Plainsong in the Age of Polyphony, edited by Thomas Forrest Kelly, 100-39. Cambridge: Cambridge University Press, 1992.

________. Guillaume de Machaut and Reims: Context and Meaning in His Musical Works. Cambridge: Cambridge University Press, 2002.
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