Graduate Music History Entrance Exam/Review Course
University of Louisville

School of Music

The Graduate Music History Review Course has two purposes:

1. The make certain that all students are prepared to participate fully in graduate courses in 

   music history, and

2. To make certain that no student receives a graduate degree with deficient knowledge in any

   area of music history.

All students will be registered for MUS 500 and those students who do not pass the entrance exam in music history are required to take Music 500, a non-credit course offered only during the fall semester on Monday evenings. Students are required to pass the Music History Entrance Exam in order to achieve non-conditional standing as a student in the master's programs before the beginning of the third semester of study. The entrance exam is divided into four periods, as follows:


Period One: Antiquity to 1500


Period Two: 1500-1750



Period Three: 1750-1900


Period Four: 1900-Present

The examination for each period is in 3 segments. Segment I has 3 Parts: Part 1 requires a comprehensive understanding in writing of Key Items (4 for each historical period; see below); Part 2 identification of principal composers; and Part 3 identification, explanation or definition of Terms and Names, i.e., librettists, theorists, historians, authors on music, compositions, theoretical works and terminology. The following lists in this packet cover these items. Segment II requires identification of scores from each period by supplying information about the historical period, possible composer, genre and recognition of significant stylistic characteristics. Segment III requires the same information as Segment II for listening excerpts. The materials for preparation for Segments II and III are found in pertinent musical scores. 

Each of the examinations pertaining to the periods must be passed with an average grade of 70% correct for all three segments and a grade no lower than 60% on any one segment. Note that the final score comprises three separate scores; the written segment (key item, composer identification and term identification), the score identification and the listening identification are scored separately and then averaged to arrive at the total score for each period. If the exam is failed the student is required to take the Music History Review course, in which only two grades are possible: pass or incomplete. An incomplete may be made up during the spring semester by retaking the exams. There will be only two spring semester testing dates: one at the beginning of the semester and one about mid-semester after which there will be no more until the beginning of the subsequent fall semester. An incomplete will become an "F" if it is not removed by the spring semester of the first year. Students who have not passed the test by the end of the spring semester will be required to take the exam again at the beginning of the fall semester and will not be considered "in good standing" until then.

A student entering the graduate program at any other than the fall semester should contact the Music History office for instructions on satisfying the Music History Entrance requirement. 

Other exceptions will be considered on an individual basis. Note that a student cannot graduate and receive a graduate degree without satisfying the requirement of successfully passing these examinations. Students are responsible for monitoring their progress. Students wishing to prepare for the exam are advised to consult the following sources:

General History and Reference Works
Donald Grout and Claude V. Palisca. History of Western Music, 5th Edition.

Jeremy Yudkin. Music in Medieval Europe.  

Don Randal, ed. The New Harvard Dictionary of Music.
Stanley Sadie, ed. The Norton/Grove Concise Encyclopedia of Music.

Claude V. Palisca. Norton Anthology of Western Music, 2 vols.

Sarah Fuller. European Musical Heritage.

Robert Morgan. Twentieth Century Music.
New Grove Dictionary of Music and Musicians.

New Grove Dictionary of Jazz.
The lists on the following pages represent basic information expected of entering graduate students. An entrance exam draws on approximately one-fourth of the total. This study guide will help guide your preparations for the Examination. General explanations of the test format follow.

Origin refers to the country/location of the composer's birth.

Region refers to the location of the composer's working life.

Work should be identified by title, a key, a number, or both; in other words, be specific, e.g., 

   Symphony in C Minor, No. 5.

Genre must indicate the most important genres associated with the composer in question.

Date a dating system tracing the most important developments in each period and recognizing     that there will be some overlap is as follows:

Period One: Antiquity to 1500 (Early Renaissance) in the following increments (mostly by century):


Pre-1000; 1000s and 1100s; 1200s; 1300s; 1400s.

Period Two: 1500-1750 (Early Renaissance to Baroque) as follows: 1500-1600; 1600-1700; 
1700-1750.

Period Three: 1750-1900 (Classical & Romantic), as follows: 1750-1800; 1800-1850; 1850-
1900.

Period Four: 1900-Present (Modern-Contemporary), as follows: Pre-1950; Post-1950.

KEY ITEMS
Four items, designated "key items" have been chosen from each period of music history. They are focus points for understanding musical-historical development. Students need to understand that each of these items is considered a key element for understanding the music of the period and that understanding all four terms reflects a deep understanding of the periods in question. All terms and knowledge of related elements such as composers, other genre, associated repertory and historical significance should lead to a comprehensive understanding of the relevant period of music; they are a repository of knowledge for the relevant period. To this end, on each test students will be asked to demonstrate for each period in a paragraph of 3-6 sentences a sound conceptual understanding and the significance of one of these terms for each period. In other words, study them and know what they represent, how they are interrelated. This mini essay will comprise Part One of the examination. In the case of pairs, treat the particular aspect of the concept represented by each item in the pair, together with the importance of the pair. Students should be able to explain the concepts inherent in the terms and be able to identify the major works (and/or collections or treatises), composer, significance, area of activity associated with the item. 

PART ONE: KEY ITEMS 

Antiquity - 1500 (early renaissance): Ars nova; Gregorian chant (plainchant or plainsong); Mass Ordinary/Mass Proper; Notre Dame School

1500-1750, or, Late Renaissance - Baroque: Prima prattica/Seconda prattica; Generalbass/basse fondamentale; church cantata; sonata (church and chamber)
1750-1900, late 18th and the 19th Century: opera buffa; sonata form; thematic transformation; Gesamtkunstwerk

1900-present: serial composition/atonality; modernism; chance/aleatoric composition; jazz.


PART TWO: COMPOSERS
For each composer students will be required to know a) the composer's country of origin or the place where the composer was most actively employed; b) the main period of activity following the breakdown of each historical era; c) the composer's major genre(s) of composition. For every composer marked with an asterisk the student is required to know from 1-3 major works, and in the case of Periods Three and Four, to supply one work--a major one is preferred but not required--for those composers NOT marked with an asterisk.

PART THREE: TERMS and NAMES
Items pertinent to each historical period have been supplied below. Students are asked to identify, define or explain the meaning and significance of these items. Include reference to specific composers and works.

Sample Test Questions
Part One: A key term will be listed. The answer will comprise a short essay in good prose

Part Two: Composers 

For each entry 

1. Enter main region of activity or origin

2. Indicate the appropriate period according to the system provided

3. Indicate at least one primary genre associated with the composer or school

4. For names with an * indicate specific works (one for Antiquity-1500 and 1500-1750; three 
for 1750-1900; two for 1900-present). For Periods Three and Four, those without an 
* indicate one work. 

For example, the composer named in Period Four is Schoenberg*. The correct answer for location would be Vienna; the date would be pre-1950; primary genre would be chamber music and/or opera; two specific works would be Pierrot lunaire and Piano Concerto, op. 42.

NAME

Location
Date

Primary Genre
Specific Works
Schoenberg*   Vienna      
Pre-1950
chamber music
Pierrot lunaire







opera


Piano Concerto, op. 42

Part Three: Items 

For example, for the term "libretto" from Period Three, the correct answer to "what is it?" would be: This is a text for an oratorio or an opera; Da Ponte was the librettist for Mozart's Marriage of Figaro.

PERIOD ONE: Antiquity to Early Renaissance, pre-1000-1500
Key Items: Ars nova; Gregorian chant (plainchant or plainsong); Mass Ordinary/Mass Proper; Notre Dame School.

Composers (For composers with an asterisk supply the title of one major work, and none for 

those without an asterisk.)

(Pre-1000)

*Notker Balbulus (Liber hymnorum)

1100s

*Bernart de Ventadorn

Hildegard of Bingen

Walter von der Vogelweide

1200s

Adam de la Halle

Petrus de Cruce

*Perotin

1300s

*Guillaume de Machaut

Jacopo da Bologna

Francesco Landini

1400s

Leonel Power

John Dunstable

Gilles Binchois

*Guillaume Dufay

*Johannes Ockeghem

TERMS and NAMES for identification, definition or explanation.
13th C motet

14th C madrigal

14th C motet (isorhythmic motet)

15th C motet

antiphon

bar form

Cantigas de Santa Maria

cantus firmus

chanson

church modes

clausula

conductus

discant

early organum

fixed forms (ballade, virelai, rondeau)

Franco of Cologne (Ars cantus mensurabilis)

Guido d'Arezzo (Micrologus)

Guidonian hand

hocket

isorhythm

Johannes Tinctoris

Landini cadence

Magnificat

Magnus liber organi

mass types (cantus firmus, motto, imitation)

Messe de Nostre Dame

modal notation (modal rhythm)/ mensural notation

Monastery of St. Gall

monophony

Montpellier Codex

Musica enchiriadis / Scholica enchiriadis

musica ficta

neumes

Office (Divine Office)

Old Hall Manuscript

polyphony

psalm tones

responsory

Roman de Fauvel

sequence (prose)

Severinus Boethius

solmization syllables

Squarcialupi Codex

strophic forms (hymn; canso)

trecento forms (ballata, caccia, madrigal)

Trent Codices

trope

Troubadours / Trouvères

Winchester Tropers

PERIOD TWO: Late Renaissance to Baroque, 1500-1750
Key Items: Prima prattica/Seconda prattica; Generalbass/basse fondamentale; church cantata; 
sonata (church and chamber)
COMPOSERS (supply two major works from different genres for each composer with an 
asterisk. Name no works for those composers without an asterisk.)

*Bach, J.S.

Buxtehude

Byrd

*Caccini

*Carissimi

Corelli

Couperin

Dowland

Frescobaldi

Gabrieli, G.

Gesualdo

*Handel

Janequin

*Josquin

Lassus

*Lully

*Monteverdi

Morales

*Palestrina

*Peri

*Purcell

Rameau

Rore

Scarlatti, A.

Schütz

Taverner

Telemann

Victoria

*Vivaldi

Willaert

TERMS and NAMES for identification, definition and explanation.
agrement

basso continuo

Bay Psalm Book

Beggar's Opera

Brandenburg Concertos

Cento concerti ecclesiastici (Preface)

chaconne/passacaglia

chamber cantata

chorale prelude

church cantata

da capo aria

Dialogue between Ancient and Modern Music

Florentine Camerata

French ouverture

Glareanus

Institutioni armoniche

l'Art de toucher le clavecin

l'Orfeo

libretto

madrigal/madrigalism

Mattheson

Messiah

Monody

Observations on the Florid Song

oratorio

ostinato/ground

Petrucci

Pope Marcellus Mass

Rameau

recitative secco/recitative accompagnato

ritornello 

Schmieder

St. Matthew Passion

suite/partita: allemande, courante, sarabande, gigue

Syntagma musicum

tragedie-lyrique

Traité de l'harmonie

Versuch einer Anweisung die Flöte traveriere zu spielen

PERIOD THREE: Late 18th and 19th Century, 1750-1900

KEY ITEMS: opera buffa; sonata form; thematic transformation; Gesamtkunstwerk
COMPOSERS (Supply three important works from different genres for composers with 

asterisks and one for those without an asterisk)

C.P.E. Bach

*Beethoven

Bellini

*Berlioz

Bizet

*Brahms

Bruckner

*Chopin

Donizetti

Dvôrák

Elgar

Fauré

Franck

Glinka

*Haydn

*Liszt

*Mahler

*Mendelssohn

Meyerbeer

*Mussorgsky

*Mozart

Pergolesi

*Saint Saëns

Sammartini

*Schubert

*Schumann

*Tchaikovsky

Verdi

Wagner

Weber

Wolf

Terms and Names for identification, definition or explanation
arioso

bel canto

cabaletta

character pieces

da Ponte

divertimento

double exposition form

Empfindsamer Stil

fantasy

grand opera

Goethe

Hanslick

Heine

incidental music

inverted pedal

Köchel

Leitmotiv

libretto

Lied

Metastasio

modified sonata form

opéra comique

opera seria

program music

rescue opera

rondo form

scherzo

Scribe

Singspiel

sonata-rondo form

Sturm und Drang

symphony

symphonic poem

through-composed

PERIOD FOUR: Twentieth-century to the Present, 1900-present
KEY ITEMS, 1900-present: serial composition/atonality; modernism; chance/aleatoric 
composition; jazz.
Composers (Provide two major works from different genres for composers marked with an 

asterisk and one for each of the composers without an asterisk.)

Pre-1950
*Debussy

Jelly Roll Morton

Scriabin

Satie

Nielsen

Ravel

R. Strauss

*Berg

Sibelius

*Schoenberg

*Stravinsky

*Bartók

Copland

*Ives

Webern

*Varèse

Weill

*Ellington

Parker/Gillespie


Post-1950
Shostakovich

Britten

*Messiaen

Coltrane

*Cage

Lutos awski

Monk

*Ligeti

Berio

Boulez

*Coleman

*Stockhausen

Crumb

Takemitsu

Penderecki

Birtwhistle

Adams

Feldman

Gubaidulina

Dun 

Saariaho

Terms and names for definition, identification, explanation
Rite of Spring

Wozzeck

The Genesis of Music

Gesang der Jünglinge

4' 33"

Atmospheres

In C

LICHT

Pierrot lunaire

Threnody for the Victims of Hiroshima

blues

collage music

impressionism/expressionism

free jazz

Hofmannstahl

Schenker

Moog

microtonality

Ondes Martenot

sound mass composition

minimalism 

musique concrête/Musik Electronik

ostinato

Sprechstimme/Sprechgesang

synthesizer

ethnomusicology

neo-tonality/neo-diatonicism

postmodernism
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