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I.  EMPLOYMENT HISTORY:
A.  Academic Institutions other than University of Louisville

	Institution

(Name and Location)
	
	Years

of Service
	
	Title of Position

	Northwestern University

Evanston, IL__________
	
	1989-2004

_____________
	
	Associate Professor (adjunct)

__________________________

	Middlebury College Breadloaf School English
	
	1987
	
	Visiting Professor

	Middlebury, VT
	
	
	
	

	Washington University
	
	1986
	
	Guest Lecturer

	St. Louis
	
	
	
	

	University California
	
	1983-84
	
	Visiting Lecturer

	San Diego
	
	
	
	

	Louisiana State Univ.
	
	1980
	
	Visiting Professor

	Baton Rouge, LA
	
	
	
	

	Yale University

New Haven, CT
	
	1978
	
	Guest Fellow


B.  University of Louisville

	Date appointed:
	1 July 2001

	Rank when appointed:
	Professor

	Date tenured: 1 July 2001


C.  Other relevant employment.  (Give title, type of work, location, dates and other 


pertinent information.)

Artistic Leadership and Management

--1987-1998, Artistic Director, Northlight Theatre, Chicago.  Major accomplishments included: designing, funding, and building theatre's first permanent stage; increasing subscriber base; decreasing accumulated deficit; initiating tradition of producing classics; producing and directing numerous world premieres; securing first national funding from The Shubert Foundation, Educational Foundation of America, Kennedy Center's Fund for New American Plays, "New American Plays" of W. Alton Jones Foundation, and AT&T "On Stage."

--1985-87, Associate Producing Director, The Repertory Theatre of St. Louis.

--1981-90, Dramaturg and Guest Director, Sundance Playwrights Conference, Provo, Utah.

--1978-85, Dramaturg, Literary Manager, Producer, Mark Taper Forum, Los Angeles, CA.

--1977-78, Assistant Literary Manager, Yale Repertory Theatre.

--1974-77, Script Reader, Yale Repertory Theatre.

--Supervised scores of college interns in directing, dramaturgy, literary management, casting, and arts administration.  Have also moderated hundreds of post-performance discussions for theatre audiences and performers.

Producer (selected, professional theatres only):

--The Last Survivor  (premiere), Eleanor Reissa, dir. J.R. Sullivan, Northlight, 1998.

--Away, Michael Gow, dir. David Petrarca, Northlight, 1997.

--Unmerciful Good Fortune  (premiere), Edwin Sanchez (AT&T "On Stage" international recipient), dir. Susana Tubert, Northlight and Victory Gardens, 1996.

--All in the Timing, David Ives, dir. Brian Russell, Northlight and City Theatre (Pittsburgh), 1994 and 1995.

--The Convict's Return,  Geoff Hoyle, dir. Tony Taccone, Northlight, 1993.

--Lonely Planet  (premiere), Steven Dietz (W. Alton Jones Foundation "New American Plays" recipient), Northlight, 1993.

--Jar the Floor, Cheryl West, dir. Tazwell Thompson, Northlight, 1992.

--The Rhino's Policeman  (premiere), Rick Cleveland (Kennedy Center "Fund for New American Plays" recipient), dir. Jones, Northlight, 1992.

--The School for Wives, Molière, dir. Barbara Gaines, Northlight, 1991.

--Uncommon Ground  (premiere), Jeremy Lawrence, dir. Gwen Arner, Northlight, 1991.

--Pick Up Ax,  Anthony Clarvoe, dir. Richard E.T. White, Northlight, 1990.

--Born in the R.S.A.,  Barney Simon and the Market Theatre (Johannesburg) cast, dir. Barney Simon, Northlight, Berkeley Rep, and ACT (Seattle), 1990.

--From the Mississippi Delta,  Dr. Endesha Ida Mae Holland, dir. Jonathan Wilson, Northlight, Goodman Studio, Arena Stage (Washington), 1990 and 1991.

--Pastel Refugees  (premiere), Greg Fleming and Jeff Berkson, music and lyrics by Berkson, dir. Doug Finlayson, Northlight, 1989.

--Talking to Myself  (premiere), Studs Terkel, adapt. and dir. Paul Sills, Northlight, 1998.

--The White Plague,  Karel Câpek, (premiere of translation) Michael Henry Heim, dir. Gwen Arner, Northlight, 1988.

--The Marriage of Figaro,  Beaumarchais, dir. Robert Berlinger, Northlight, 1987.

--Golden Boy,  Clifford Odets, dir. Tony Kushner,  Repertory Theatre of St. Louis, 1986.

--Gimpel the Fool,  Isaac Bashevis Singer, dir. and music Barbara Damashek, Taper cabaret, 1985.

--Anthem for Doomed Youth: Poems and Letters of Wilfred Owen   (premiere), James Winker, dir. Elizabeth Huddle, 1983.

Director:

--Soldiers Circle, University of Louisville, 2009 (also telecast, WBCI)
--An Evening with Global Peacemakers, Rotary Center for Peace and Conflict Studies, Chulalongkorn Univeristy (Bangkok, Thailand), 2007.
--Night Sky, Susan Yankowitz, University of Louisville, 2005.

--School Play (premiere), Vandenbroucke and cast, University of Louisville, 2004.

--Into the Wildwood Valley (premiere, developmental workshop) John Olive, New Harmony Project, New Harmony, IN, 2004.

--The Trojan Women, Euripides (premiere of adaptation), Vandenbroucke from Euripides, University of Louisville, 2004.

----The Practical Order of Things (premiere), Kim Brundidge, Juneteenth Festival of New Works, University of Louisville, 2003.

--A Christmas Carol, Dickens adapted by David McCann, Virginia Stage Company, Norfolk, 2002.

--Bee-Luther-Hatchee, Tom Gibbons, University of Louisville, 2002.

--Snapshot, (premiere), Tanya Barfield, Lee Blessing, Michael Bigelow Dixon, Julie Jensen, Honour Kane, Sunil Kuruvilla, David Lindsay-Abaire, Victor Lodato, Quincy Long, Deb Margolin, Allison Moore, Lynn Nottage, Dan O’Brien, Val Smith, Annie Weissman, Craig Wright, and Chay Yew, Actors Theatre of Louisville, Humana Festival, 2002.

--Proof, David Auburn, Virginia Stage Company, 2002.

--Atomic Bombers, Vandenbroucke, "Summer 2000" (Northern Arizona University, Flagstaff), 2000.

--Blood Knot,  Athol Fugard, Marin Theatre Company, 1998.

--The Wound and the Bow (premiere of translation), Amlin Gray from Philoctetes  by Sophocles, Northlight Theatre, 1998.

--The Glass House  (premiere), book, music and lyrics Ellen Gould, Northlight, 1997.

--Fires in the Mirror: Crown Heights and Other Identities,  Anna Deavere Smith, Northlight, 1997.

--Valley Song,  Athol Fugard, Northlight, 1996.

--Bubbe Meises: Grandma Stories,  Ellen Gould with original songs by Holly Gewandter and Ellen Gould, Northlight, 1995;  Theatre Building, 1996

--Hedda Gabler,  Henrik Ibsen, Northlight, 1995.

--Later Life,  A.R. Gurney, Northlight, 1994.

--My Other Heart  (premiere), Martha Boesing, (Kennedy Center "Fund for New American Plays" recipient), Northlight, 1994.

--Betrayal,  Harold Pinter, Northlight, 1993.

--The White Rose,  Lillian Garrett-Groag, Northlight, 1993.

--Smoke on the Mountain,  Connie Ray, Northlight, 1992.

--Three Women Talking  (premiere), Arnold Wesker, Northlight and "Chicago Theatre on the Air," WFMT (radio) 1992.

--Eleanor: In Her Own Words  (premiere), adapted by Vandenbroucke from the writings of Eleanor Roosevelt, Northlight, 1990.

--The Kentucky Cycle  (Parts 5-9), Robert Shenkkan (Pulitzer Prize, 1992), Sundance Playwrights Lab, Provo, Utah, 1990.

--Love Letters on Blue Paper,  Arnold Wesker, Northlight, 1988.

--Feiffer's America  (premiere), adapted by Vandenbroucke from the writings of Jules Feiffer, Northlight , 1988.

--Lucky Lindy,  Dick D. Zigun, Repertory Theatre of St. Louis, 1987.

Plays and Adaptations:

--Soldiers Circle (premiere), University of Louisville, 2009 (also telecast, WBCI)
--An Evening with Global Peacemakers, Vandenbroucke and others, Rotary Center for Peace and Conflict Studies, Chulalongkorn University, Bangkok, Thailand, 2007.
--School Play (premiere), Vandenbroucke with company of actors, University of Louisville, Dec. 2004, also touring 2005-06, Russia 2006.

--The Trojan Woman, by Euripides, adapted from the prose translation of  S.A. Barlow, University of Louisville, 2004.

--Atomic Bombers, ""Summer 2000" (Northern Arizona University, Flagstaff), 2000; opening of Northlight Theatre at North Shore Center for the Performing Arts in Skokie, 1997; Los Angeles Theatre Works, "The Play's the Thing," broadcast 1995, KCRW (Los Angeles) radio to commemorate the 50th anniversary of Hiroshima.

 --Holiday Memories, from Truman Capote's "The Thanksgiving Visitor" and "A Christmas Memory," Northlight, 1991, and subsequently at scores of theatres throughout the United States. 

--An Enemy of the People,  Henrik Ibsen, trans. Jerry Turner, Northlight, 1991.

--Eleanor Roosevelt: In Her Own Words,  Northlight, 1990; teleplay for P.B.S. "American Playhouse," 1986 (Los Angeles Emmy recipient); "Sundays at the Itchey Foot," Mark Taper Forum literary cabaret, Los Angeles, 1984.

--Feiffer's America,  Northlight, 1987.

--Love and Good Company, Mark Taper Forum literary cabaret, 1981.

Production Dramaturg (selected): 

--Into the Wildwood Valley (premiere, developmental workshop) John Olive, New Harmony Project, New Harmony, IN, 2004.

--Under Statements (premiere), Susan Rivers, dir. Irene Lewis, Rep. Th. St. Louis, 1985.

--The Wash  (workshop), Philip Kan Gotanda, dir. Sharon Ott, Mark Taper Forum, 1985.

--Immigrants  (workshop),  conceived and dir. JoAnne Akalaitis, Taper, 1984.

--The Genius, Howard Brenton, dir. Ben Levit, Taper, 1984.

--An American Comedy (premiere), Richard Nelson, dir. John Madden, Taper, 1983.

--War Babies (workshop), Robert Coe, dir. Des McAnuff, Taper, 1983.

--Metamorphosis,  Franz Kafka, dir. Steven Berkoff, Taper, 1982.

--Tales from Hollywood  (premiere), Christopher Hampton, dir. Gordon Davidson, Taper, 1982.

--Number Our Days  (premiere), Suzanne Grossmann based on Barbara Myerhoff, dir. John Hirsch, Taper, 1982.

--A Song for a Nisei Fisherman  (premiere), Philip Kan Gotanda, dir. Mako and Shizuko Hoshi, Taper, 1982.

--Woza Albert!,  Percy Mtwa, Mbongeni Ngema, and Barney Simon, dir. Simon, Taper, 1982.

--Back to Back,  Al Brown, dir. John Dennis, Sundance, 1981.

--Oedipus Unbound,  Aden Ross, dir. Michael Leibert, Sundance, 1981.

--Chekhov in Yalta  (premiere), John Driver and Jeffrey Haddow, dir. Ellis Rabb and Gordon Davidson, Taper, 1981.

--Division Street  (premiere), Steve Tesich, dir. Tom Moore, Taper, 1980.

--Children of a Lesser God  (premiere), Mark Medoff, dir. Davidson, Taper, 1979.

--Jazz Set  (premiere), Ron Milner, dir. Bill Duke, Taper, 1979.

--The Vienna Notes  (premiere), Richard Nelson, dir. Gwen Arner, Taper, 1979.

--The Tempest , Shakespeare, dir. John Hirsch, Taper, 1979.

--Zoot Suit  (premiere), Luis Valdez, also dir., Taper, 1978.

--Earth Spirit,  Frank Wedekind, dir. Lee Breuer, Yale School of Drama, 1977.

--Bingo: Scenes of Money and Death,  Edward Bond, dir. Ron Daniels, Yale Repertory Theatre, 1976.

D.  Honors received:

International:

--Rotary International Foundation, World Peace Fellow, Peace and Conflict Studies, Chulalongkorn University, Bankok, Thailand, 2007.

--Fulbright Foundation, Senior Scholar, Sydney and Melbourne, Australia, 1996.

--AMPART (American Participant Overseas), United States Information Agency, 1986: visiting and speaking tour of professional theatres and conservatories in Finland, Rumania, and the (then) German Democratic Republic.

--Consultant, Olympic Arts Festival, 1984.

National:

--Truths the Hand Can Touch: The Theatre of Athol Fugard included among "Best Books in Print" by The New York Review of Books,  1998.

--University of Illinois Alumni Association, Recognition of Achievement, 1994.

--Named one of "The 100 Most Powerful People for the '80s," by Next  Magazine, 1981.

Local:

--“Faculty Favorites,” Delphi Center, University of Louisville, 2005, 2006.

--Actors' Equity Association (Chicago) Special Award "for innovative casting practices in the hiring of persons of color and women," 1990.

-- Emmy Award (Los Angeles Area), Production, for Eleanor Roosevelt: In Her Own Words, 1986.

--Los Angeles Drama Critics Circle Award "for infusing the glory, poetry, and humanity of the printed word with new life in an intimate setting," 1985.

II.
EDUCATIONAL HISTORY:  (Undergraduate, Graduate, and Post Graduate)


Institution



Dates


(Name and Location)


Attended



Degree
	Yale University                                                1974-1978                              D.F.A; M.F.A.

	New Haven, CT

	University of Warwick                                    1973-1974                                         M.A.

	 Coventry, England

	University of Illinois                                        1966-1970                                         B.A.

	Urbana, IL_______________________________________________________________


What is the most common terminal degree for academicians in your discipline: M.F.A.or Ph.D.

	Additional Education through professional seminars in: 

--producing for the commercial theatre, through FEDAPT (the Foundation for the Extension and Development of the American Professional Theatre); 

--in copyright law, through the Los Angeles Press Club;

--in publishing procedures and strategies at Stanford University;

--in British and dramatic literature, at Oxford University.




III.  TEACHING
A.  Teaching, other than University of Louisville

Institution




Academic Rank

(Name and Location)


When Teaching 

Courses Taught
	Northwestern Uni.   Associate Professor (adjunct)   Am. Regional Theatre, 1945—90; Evanston, IL.                                                     American Drama and Society in the 1930s 

	Northeastern University                                                  Aesthetics of Theatre Production

	Chicago, IL

	Off-Campus Writer’s Workshop                                                                        Playwriting

	Winnetka, IL

	Middlebury College, Breadloaf School of English                      Masters of Modern Drama

	Middlebury, VT                                Visiting Professor                      Contemporary Drama

	Washington University                    Visiting Lecturer             The Theatre of Athol Fugard

St. Louis, MO____________________________________________________________                                                  

University of California                   Visiting Lecturer                                       Dramaturgy

San Diego, CA                                                                         The Theatre of Athol Fugard

Louisiana State University               Visiting Professor             American Regional Theatre

Baton Rouge, LA__________________________________________________________

Yale University                                  Guest Fellow                                   Anti-Plot Theatre

New Haven, CT


B.Courses taught, University of Louisville, last 5 years (all courses are 3 credit 


hours except TA 610, 1 credit, and Playwriting, which varies 1-3):



Course #


Course Title


Semesters Taught

TA 352/Hum 362/WGST 390 Diverse Theatre in America

1

TA 571/Hum 561                     Script Interpretation                  
2
TA 555




Playwriting


  
3

TA 207                                       Enjoyment of Theatre                      
5
TA 610                                       Introduction to Graduate Study          5
TA 555                                       Tools for a World Theatre                 
1 (co-taught)

Honors 331/341
            War and Conscience


2 (co-taught)

TA 555




War and Peace on Stage & Screen   
1 (co-taught)

C.  Independent Study and Graduate Student Supervision:

(1)  
List names of independent study students you supervise(d) and year

Katrina Eicher, 2002; Shawn Knight, Leah Bomer, Teresa Talbott, 2003; Julia Benton, Michael Smith, Will Krutheimer, 2003; Raven Railey, Laura Early, James Cronin, Brandon Meeks, Patti Heying, Daniel Hill, Felicia Corbett, 2004; Amy Cotterill and Liz Fentress, 2008; Liz Fentress and Obadiah Ewing-Rousch, 2009.

(2)  
List names of Graduate students for whom you serve(d) as major 
professor.  If degree has been granted, give year.  if current student, give



anticipated year of completion.

(a)  Master’

Shawn Knight, 2004; Laura Early, Amy Grant, 2006; James Cronin, 2007; Sarah Carleton, 2009.

(b)  Ph.D.

(3)  
List names of Post-doctoral trainees, fellows, etc. you have supervised, 
last four years, including current year.  (Give source of support)




(4)  
List names of Graduate students’ committees you served on other than 
as major professor.  Indicate if Master’s or Ph.D. students.




Kwesi Kwarteng, J; Eva Swan; Abbie I. Ruiz; Dorothy Bell, Laura Early, Amy Grant, Patti Heying, Brian Jefferson, Abby Ruiz Ising, Kamilah Long, Ben Mays, April Spears, Kamilah Long, Pacey Walker, Demos Franklin, Doug James, Amy Grant, Janelle Hunnicutt, Christina Browder, Gerry Rose, Erik DeCicco, Obadiah Ewing-Rousch, Cecil Washington, Evan Williams, Jared White, Beth Tantanella, .  All MFAs.

D.  Scholarship in Teaching (list Materials that were developed for classroom use).

Blackboard documents for TA 207, TA 555.

IV.  
SERVICE

A.  Service to the University

1.  Departmental Divisional, Program

--5-Year Review Committee, Humanities Program Director, 2007.

2.  College (A & S)
--Dean’s General Education Advisory Committee, 2009.

--5-year Review Committee, Commonwealth Center for the Humanities and Society Director, 2007; Head of Humanities Program, 2007;
-- Guest teacher for Commonwealth Center for the Humanities and Society’s program for guest faculty from foreign countries (supported by U.S. State Department), 2005, 2006.

--Bingham Distinguished Visiting Professor nominating and selection committee, 2004.

3.  University Wide
--Faculty Affiliate, Braden Institute for Social Justice Research;

--Organized and led delegation of theatre, music, and language students to Russia to participate in University Arts Festival in Perm and also to perform and visit in Moscow and St. Petersburg, 2006.

--Muhammad Ali Institute for Peace and Justice, Ali Scholar Selection Committee, 2005;

--Ken Terrell Scholarship committee, 2002-;

--“United We Fall,” presentation for series on terrorism and American policy, Ekstrom Library, 5 Feb. 2003;

--Debate Judge, UofL Debate Team-sponsored tournament for Jefferson County Schools, May 2002;

--“Post 9/11,” Muhammed Ali Institute for Peacemaking and Conflict Resolution panel at Ekstrom Library, 2001.

4.  Service to the Community
--“Four Steps You Can Take to Make Peace,” a speech about peace and the Rotary Foundation’s World Peace Fellows, tailored for the following occasions and locations: Rotary International, Evanston, IL, 25 Sept. 2009; Louisville Sunrise, Louisville, KY, 14 July 2009; Rotary District Conference, Frankfort, KY, 29 May 2009; Rotary District Assembly and Conference, Overland Park, KS, May 2, 2009; Rotary District, Clarksville, IN, 17 April 2009.
--“Feeding Peace,” talks and panels at Rotary World Peace Summit, Windsor, Ontario; also Denver (Feb. 29, 2008);

--“World Peace Fellowships,” Indianapolis (Sept. 11, 2008), Clarksville, IN (April 17, 2009), Louisville (May, ), and Frankfort (June)
--“Peace in the Hood” summit, Muhammad Ali Institute for Peace and Justice, 24 Oct. 2006.

--Results, 2002-07.
--Foster Child Mentor, "Pathways to Development Program," Illinois Department of Children and Family Services, 1997- 99.

--Assistant Coordinator, Cambridge-Somerville Catholic Charities Family Day Care Program, 1973.

--Organizer, Program Workers Committee of Cambridge Community Services, 1972.

--Family Program Coordinator, Margaret-Fuller Neighborhood House, Cambridge, MA, 1971.

--Caseworker, Cook Country Department of Public Aid, 1970.

5.  Service to the Profession
-- Acting Fellowship Adjudicator, Tennessee Arts Commission, Nashville. April 16, 2009.

--Accreditation Visitation, National Association of Schools of Theatre, 2009.
--Nominating Committee, National Association of Schools of Theatre.
-- External reviewer, South African Theatre Journal, 2005.

--Evaluator, National Endowment for the Arts/Theatre Communications Group Theatre Residency Program for Playwrights, 1998.

--Peer Panelist, Pew Charitable Trust/Theatre Communications Group National Theatre Residencies, 1998.

--On-Site Evaluator, National Endowment for the Arts, 1982-1997.

--Theatre Company Panelist, NEA Theatre Program, 1988-91.

--Chairperson, League of Chicago Theatres Retreat, 1989.

--Challenge Grant Panelist, NEA, 1987.

--Organizer, peer group of literary managers and dramaturgs, Los Angeles and Southern California, 1983.
6.  Consulting
--2007-08, Disney Theatrical Productions, script consultant;

--2004, Grace C. Bonderman Playwriting for Youth National Competition and Symposium (Indiana Repertory Theatre);

--1999-00, Disney Theatrical Productions, Los Angeles;

--1994, Louisiana State University play contest;

V.  PROFESSIONAL ACTIVITY

(For Professional Theatre work see section I.C “Other Relevenat Employment,” p. 1 ff.)

A.  Publications (Following each entry, indicate if the work is primarily a


Scholarship of Discovery (D), Application (A), Integration (I) or Teaching(T).

1.  Works Published
Books
--The Theatre Quotation Book: A Treasury of Insights and Insults.  New York: Limelight Editions, June, 2001.  (Foreword, Tony Kushner)

--Contemporary Australian Plays  (editor).  London: Methuen, June, 2001.

--Truths the Hand Can Touch: The Theatre of Athol Fugard.  New York: Theatre Communications Group, 1985;  Johannesburg: Ad. Donker, 1986.  (Named among "Best Books in Print," The New York Review of Books, 1998.)

Play
Atomic Bombers.  Los Angeles: L.A. Theatre on the Air (radio version, cassette), 1995.

Booklet
Athol Fugard: Bibliography, Biography, Playography.  Theatre Checklist 15.  London: TQ Publications, 1977.

Journal, Magazine, Encyclopedia, and Newspaper Articles
--“Art: General,” ”Conscientious Objection: History,” “Hiroshima Panels,” “Nobel, Alfred,” “Nobel Peace Prize, Controversies,” “Nuclear Controversies: From the Los Alamos Lab to the Smithsonian Institution,” “Oppenheimer and the Atomic Bomb,” entries for International Encyclopedia of Peace. New York: Oxford University Press, 2009.
--“Hiroshima’s Consecrated Legends,” Oregon Peace Institute: PeaceVoice program, posted: www.peacevoice.info, 2008.

--“Interview with a Theatre Department Chair,” by Irene Hecht, for American Council on Education (ACE), www.acenet.edu/resources/chairs/showsubsection. Posted 10/31/03 
--“From the Ashes—a New South Africa,” American Theatre, Oct. 2003, 109-115.

--“Beyond Balkanization” (with Nefertiti Burton), American Theatre, Mar. 2003, 8-9.

--"Pax Spoleto: Menotti and Son Steer Italy's Most Venerable Festival on a Melodious Course," American Theatre,"  Oct. 1999, 110-11.

--“Kauffmann and Bentley: Art as a Personal Matter,” (rev. Before His Eyes: Essays in Honor of Stanley Kauffmann  and The Play & Its Critic: Essays for Eric Bentley ), American Theatre, May 1987, 32-33.

--"Dramaturgy at the Mark Taper Forum," Theater, 17, No. 3 (Fall 1986), 13-18.

--"Seasoned Greetings: An Artistic Director Writes His Subscribers," American Theatre,  Oct. 1986, 26-27.

--"In Dialogue with Himself: Athol Fugard's Notebooks," Theater, 16, No. 1 (Fall/Winter 1984), 43-48;  reprinted Magill's Literary Annual  (Englewood Cliffs: Salem Press, 1985), 653-57; reprinted Contemporary Literary Criticism  (Detroit: Gale Research, 1986).

--"Athol Fugard: The Director Collaborates with His Actors," Theater, 14, No. 1 (Winter 1982), 32-40.

--"Fugard and Africa," Milwaukee Journal,  Lively Arts, Nov. 29, 1981.

--"Athol Fugard's Immense Microcosm," Los Angeles Times,  Calendar, Aug. 23, 1981, 41ff; reprinted Syracuse Stage.

--"The American Regional Theatre: Twenty Plays and a Polemic," Theatre Quarterly, 10, No. 37 (1980), 43-60; reprinted, National Conference of Literary Managers and Dramaturgs, New Haven, 1981.

--"Death Plays Don't Achieve Immortality," Los Angeles Times,  Calendar, 20 Jan. 1980, 52.

--"A Brief Chronology of Theatre in South Africa," Theatre Quarterly, 7, No. 28 (1977-78), 46-53.

--"Chiaroscuro: A Portrait of the Theatre in South Africa," Theatre Quarterly, 7, No. 28 (1977-78), 46-53.

--"A Selected Bibliography of South African Theatre," Theatre Quarterly, 7, No. 28 (1977-78), 94-95

--"More Arts Aid Needed" (Alois Nagler profile), New Haven Register,  Aug. 26, 1976, 3D ff.

--"African Theatre?," yale/theatre, 8, No. 1 (Fall 1976), 6-10.

--"South African Blacksploitation," (rev. Ipi-Tombi  by Bertha Egnos), yale/theatre, 8, No. 1 (Fall 1976), 68-71.

--"Bitter Dregs," (rev. Gorky  by Steve Tesich), yale/theatre, 7, No. 2 (Winter 1976), 106-08.

--"Robert Zwelinzima Is Alive," (rev. Sizwe Bansi Is Dead  and The Island  by Athol Fugard),yale/theatre, 7, No. 2 (Winter 1975), 116-23; reprinted Contemporary Drama Criticism,  London: St. James Press and New York: St. Martin, 1979, and in Athol Fugard,  Johannesburg: Mc Graw Hill, 1982, 190-97.

--"Equus:  Modern Myth in the Making," (rev. Equus  by Peter Shaffer), Drama & Theatre, 12, No. 2 (Spring 1975), 129-33; reprinted Contemporary Literary Criticism,  Detroit: Gale Research, 1990; Drama Criticism,  (volume 7), Detroit: Gale Research, 1997.

--"The London Theatre: 1973-1974" (Royal Shakespeare Company), Drama & Theatre,  12, No. 1 (Fall 1974), 14-18; reprinted Shakespearean Criticism  (Detroit: Gale Publishing, 1991 and 1994).

Interviews (selected):

--“On Mentoring, Case Study: Artistic Leadership, Russell Vandenbroucke and Susan Booth: Thumbs up for Access, Equality and the Socratic Approach,” American Theatre, Jan. 2006, p. 40.
--"On Women and Wesker," Showbill, 2, No. 3 (1992), 12

--"Kneeling Before the Idea of Peace," (Marjorie Benton and pacifism), Sidelights, 13, No. 4 (1987-88).

--"Athol Fugard--Tarinankertoja vai Reporttei," Teatteri  (Helsinki), 42, No. 5 (1986), 28-29.

--"Richard Wesley: Russell Vandenbroucke Talks with the Playwright" (The Mighty Gents ), Repertory Theatre of St. Louis, Jan. 1985, 14.

--"Creating Murals for the Theatre: An Interview with Arthur Miller"  (The American Clock ), Performing Arts,  Olympic Arts Edition (1984), 11-12.

--"Reclaiming the Jacobean Canvas: An Interview with Howard Brenton" (The Genius ), Performing Arts,  17, No. 9 (1983), 4-6.

--"The Imprint He Left: An Interview with Jose Quintero," Performing Arts  17, No.9 (1983), 4-6.

--"A Conversation with Charles Fuller" (A Soldier's Tale ),Performing Arts, 16, No. 8 (Aug. 1982), 5-6; excerpted  The  Guthrie Theater,  April 1984, 17.

--"An Interview with Lee Strasberg," yale/theatre, 8, No. 2 and 3 (Spring 1977), 20-29.

--"An Interview with Stella Adler," yale/theatre, 8, No. 2 and 3 (Spring 1977), 30-37.

Program Notes and Subscriber Essays (selected)

--"The Wound and the Bow"  (Philoctetes), Footlights  (Northlight), 23, No. 5 (1998), 5.

--"Economics, Patronage, and Theatre," Sidelights  (Northlight), 23, No. 2 (1998), 1.

--"Keith Glover and Ellen Gould," Sidelights, 23, No. 1 (1997), 1.

--"Director's Note" (Anna Deavere Smith's Fires in the Mirror ), Footlights,  March-Apr. 1997, 9.

--"Thrusting into the Audience" (thrust stage versus the proscenium), Sidelights, 22, No. 1 (1997), 1.

--”Hymn of Hope: Athol Fugard’s Valley Song,”  Settle Repertory Theatre, 1998.

--"Valley Song "  (Athol Fugard), Sidelights,  21, No. 1 (1997), 1.

--"The Light Ahead" (humanist responsibilities of not-for-profit theatres), Stagebill,  Feb. 1996, 14.

--"Roots and Routes" (Ellen Gould's Bubbe Meises ), Stagebill,  Nov. 1995, 12.

--"Candid Critics: Vietnam Veterans," Sidelights,  18, No. 5 (1993), p. 1.

--"From the Director" (Harold Pinter's Betrayal ), Showbill,  3, No. 6 (1993), 12.

--"The Story behind the Story" (Lillian Garrett-Groag's The White Rose ), Sidelights, 18, No. 4 (1993), 2.

--"Artistic, Not Political, Correctness" (Athol Fugard), Arena Stage  (Washington, D.C.) through National Endowment for the Humanities, Dec. 1992.

--"Holy Smoke: Church and Theatre an Unlikely Communion" (Smoke on the Mountain), Sidelights, 18, No. 2 (1992-93), 3.

--"The Gestation of The Rhino's Policeman"  (development and premiere of Rick Cleveland's play), Sidelights, 17, No. 5 (1992-93), 4.

--"My Dinners with Arnold"(Wesker), Sidelights, 17, No. 3 (1991-92), 2-3.

--"Coming Next" (Molière and The School for Wives ), Sidelights, 17, No. l (1991-92), 1.

--"Athol Fugard: Universal Playwright," PreView  (Philadelphia Drama Guild), Oct. 1990, 1.

--"Eleanor:  In My  Own Words" (Eleanor Roosevelt), Sidelights, 16, No. 1 (1990-91).

--"The Intercontinental Barney Simon," Sidelights,  15, No. 5 (1989-90), 2

--"Our Theatre in the Nineties" (America in the 1990s and Shaw's England in the 1890s), Sidelights,  15, No. 4 (1989-90), 2.

--"The Path of Boesman and Lena ," Huntington Humanities Forum  (Huntington Theatre, Boston), Nov. 1989.

--"True Confessions of a Bibliophile" (84 Charing Cross Road ), Sidelights,  15, No. 2 (1989-90), 2.

--"Government and the Arts," Sidelights, 15, No. 1 (1989-90), 2.

--"Past Tense.  Future Relaxed!" (National Endowment for the Arts Challenge Grant), Sidelights,  14, No. 5 (1988-89), 2

--"How and Why a Book" (Athol Fugard and The Road to Mecca), Sidelights,  14, No. 4 (1988-89), 2.

--"The Writer and Society" (Turgenev and Fathers and Sons ), Sidelights,14, No. 3 (1988-89), 2.

--"'Til Death Do Us Part" (Arnold Wesker's Love Letters on Blue Paper ), Sidelights,  14, No. 2 (1988-89), 2.

--"As Chicago as the Cubs," (Studs Terkel, Paul Sills, and Talking to Myself ), Sidelights, 14, No. 1 (1987-88), 2.

--"Forward into the Past" (contemporary encounters with classical theatre), Sidelights, 13, No. 3 (1987-88), 5; reprinted as "Updating the Classics," Facets Features,  Sept. 1987.

--"Group Analysis" (the Group Theatre), Repertory Theatre of St. Louis, Feb. 1986.

--"Wrights of Passage" (play development), Rep. Th. St. Louis, Oct. 1985.

--"Rep 1, 2, 3, 4, 5 . . . " (on the value of repertory), Performing Arts  (Mark Taper Forum), 19, No. 6 (1985), 9.

--"Tennessee Williams (1911-1983)," Performing Arts,  17, No. 9 (1983), 7.

--"The Wars of the Roses," (Richard III ), Performing Arts,  17, No. 6 (1983), 13.

--"Fugard and South Africa,"  The Guthrie Theater , May 1983, 18-19.

--"Misanthrope  Miscellanea,"  Performing Arts, 16, No. 5 (1982), 16.

--"Actors: Forum and Againstum," Performing Arts, 15, No. 5 (1981), 15-16; reprinted Theatre Communications Group Newsletter, 3, No. 7 (Oct. 1981), 3-4.

--"The Moscow Art Theatre," Performing Arts, 15, No. 5 (1981), 12-13.

--"Writing for Shakespeare's Company," Performing Arts, 15, No. 5 (1981), 13-14.

--"Turgenev: The Man, the Playwright," Performing Arts, 15, No. 2 (1981), 9.

--"Always Upward, Sometimes Onward: Early Air Warfare," Performing Arts, 14, No. 10 (1980), 7-8.

--"Words of War, War of Words" (World War One language and propaganda), Performing Arts, 14, No. 10 (1980), 8-9.

--"Musings on the Irish Muse" (Irish literature), Performing Arts, 14, No. 4 (1980), 9-11.

--"A Theatre for the '80s" (hopes and dreams for the 1980s), Performing Arts, 14, No. 1(1980), 11-12; reprinted Newsletter  of the O'Neill Theatre Center, 1980, and Playsource  (Theatre Communications Group), 1980.

--"Athol Fugard, Boesman, and Lena,"  Prologue  (Milwaukee Repertory Theater), 7, No. 3, 5-7.

--"A.S.L.  American Sign Language" (Children of a Lesser God ), Performing Arts, 13, No. 10 (1979), 7-8; reprinted Union College, New Jersey; also National Technical Institute for the Deaf, New York; also Prologue  (Milwaukee Repertory Theater), 6, No. 3 (28 Nov. 1980), 12-14; also Cleveland Playhouse, 1984.

--"Edwardian Heroism Versus the Celebrity Cult" Performing Arts, 13, No. 1 (1979), 2ff; reprinted Literary Cavalcade  (Teacher's Edition), 33, No. 7 (April 1981), T2.

--"Of Women and the Theatre," Performing Arts, 12, No. 10 (1978), 6-9.

Fiction
"An Electroencephalogram of an Artist as a Middle-Aged . . .", King James Version,  1 (Spring 1973), 12-15.

Editorial: 

--1987-98, Publisher, Sidelights  (Northlight house organ)

--1983-91, Contributing Editor, Theater.

--1979-81, Advisory Board, West Coast Plays.

--1977-78, Special Editor, Assistant Art Director, Editorial Staff, yale/theatre  (now Theater). 

2.  Works in Press
B. Presentations at Scholarly Meetings 

--“Images on Stage” (with Sydné Mahone),” NAST conference, Chicago, March 27, 2009.
--“Commissioning New Plays,” NAST conference, Dallas, March 30, 2006.
1.  Papers presented or accepted for presentation
(Few of the following were formal “papers” at “scholarly” meetings.  Most were informal talks for theatre professionals, students, or audiences.)

Lectures, Talks, Workshops, and Panels: (selected)

--“An Evening with Tony Kushner,” interlocutor/moderator, “Life of the Mind” series sponsored by the College of Arts and Sciences and the Commonwealth Center for the Humanities and Society, 11 Oct. 2007.
--“Ali on Trial: The Political Awakening of Muhammed Ali,” Muhammed Ali Center for Peace and Justice, 27 Feb. 2006.

--“Making Theatre for Social Justice: Personal Testimony and Oral History as Tools of Empowerment,” NAME (National Association for Multicultural Education) Conference, Atlanta, Nov. 9, 2005.

--“Richard Feynman and Atomic Bombers,” Society of Physics Students, University of Louisville, 15 April 2005.

--“The Scientist as Dramatic Character,” Kavli Institute for Theoretical Physics and the Humanities Interdisciplinary Center, University of California, Santa Barbara, 4 March 2005.

--“UofL’s African American Theatre Program: A Model for Other Departments?” Association for Theatre in Higher Education Conference, Toronto, 30 July 2004.  (Repeated at Twentieth-Century Literature Conference, University of Louisville, February 25, 2005.)

--Humana Festival Preview, Louisville Public Library, March 2002.

--"Molière's The Critique of The School for Wives," Court Theatre, Chicago, 27 Jan. 1998.

--"World Theatre and Our Theatre," Loyola University, Chicago, 22 Jan. 1997.

--"Directions 1998: A Producer-Director Dialogue," Chicago Directors' Forum and the Foundation of SSDC, The Theatre Building, Chicago, 17 Jan. 1998.

--"A Conversation with Alan Ayckbourn," International Theatre Festival of Chicago, 30 May 1994.

--"American Playwright Development and the Classics," University of Iowa, 8 May 1992.

--"The Power of the Stage Versus the Powers That Be," Northwestern University, "Censorship and the Arts: Historical Perspectives" series, 16 Oct. 1991.

--"Musings in Three Parts," League of Resident Theatres Conference, Chicago, 27 Oct. 1989.

--"Government and the Arts," State of Illinois Building Rally, 26 Aug. 1989; reprinted Biz Buzz: A Newspaper for the  THEATRE CHICAGO Community,  Oct/Nov. 1989, p. 4-5.

--"Welcome" and "Final Summary," League of Chicago Theatres Retreat, Alpine Valley, WI, 21-23 July 1989.

--"Truths the Hand Can Touch: The Theatre of Athol Fugard," St. Louis Public Library, 22 Sept. 1986.

--"American Theatre Today," Hochschule für Schauspielkunst Hanns Eisler, East Berlin, 8 April 1986;  Theatre Days:  Annual Conference of Finnish Theatre, Lahti, 26 March 1986.

--"New Play Development," Theatrehochschule (Leipzig); Theatre and Film Institute, Bucharest, Rumania, 6 April 1986; University of Turku (Finland), 24 March 1986.

--"Regional Theatre in America," American Library, Bucharest, Rumania, 3 April 1986.

--"The Subject Is Africa: Can the Finnish Theatre Close Its Eyes to the World,"  Theatre Days, Lahti, 26 March 1986.

--"Conscientious Objectors Twenty Years after the War in Vietnam," CBS Morning News with Maria Schriver, 1984.

--"Ignorance Is No Longer Bliss: The Genius,  Art and Science, The Responsibility of Knowledge," California Institute of Technology Symposium, Pasadena, 14 May 1984.

--"Literary Management," University of California, Los Angeles, 1983.

--"Dramaturgy Today," New York State University, Stony Brook, 1983.

--"Practical Dramaturgy," University of California, San Diego, 1982.

--"Playwriting Today," Los Angeles City College, 1981.

--"Athol Fugard: Theatre Struggling In--and Transcending--South Africa's Apartheid Society," Wesleyan University, Middletown, 1977.

